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After an upgrade in the power supply and conditioning, it was about time for the next boost 

in my hifi-setup: interlink and speaker cable of much higher quality than I’m used to in my 

living room. To make the comparison in my debuting ears as honest as possible, I auditioned 

the cables from scratch in seven days and in different stages. Clarus is the name, large are 

the consequences.

CLARUS CRIMSON INTERLINK AND SPEAKER CABLE   John van der  Veer

MONKEY HAIR, MOLECULES 
AND GENESIS
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AND GENESIS

Of course, it’s not my first experience with good 
quality cables. Importers regularly deliver 
equipment for reviews together with (‘just in case’) 

well and long played interlinks. (“O, musician, right? So he’s 
probably used to some crappy guitar cables”.) I feel 
privileged anyway, so who am I to use my own set of cables 
then? (‘Monkey hair’, according to our beloved chief editor). 
On the road (a nice way to describe pleasure trips with 
heavenly sounds, food, drinks and gorgeous women) all that 
fantastic equipment is also provided with the very best 
cables. I remember visiting Michael Huigen of Reference 
Sounds (yes, that one, the guy who imports Wilson Audio 

and Dan D’Agostino amplifiers), bringing my Mytek 
Manhattan II and the Brooklyn Amp. Without even paying 
a single second of attention to my black spaghetti, he 
immediately installed his own cables. Very nice indeed, of 
course, but what about an honest comparison? In fact, you 
should hear different sets after another. And this ‘break in’ 
period, what’s true about that story? Yes, I’m familiar with 
the phenomenon in loudspeakers, amplifiers, every in, on 
and over ear headphone, my guitars and tube amps. But 
cables? For the ultimate test, chief editor Ernst came up with 
an exclusive set by Clarus Crimson. Both brand and samples 
are brand new, as virginal as freshly fallen snow and very 
expensive. The big plan: replace your monkey hair by these 
high-end cables and describe day by day what happens to the 
sound. If only my ears could talk. My neighbours did, 
though.

And God created molecules

“Install the cables in one direction only, John. Otherwise, 
when you turn them around after the break in period, you 
have to do the whole process all over again”. But of course, 
my dear Ernst. Whatever you say. However, one of my guitar 
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pupils, an engineer in installation technology, confirms the 
story. “The effect is well known from high voltage cables. The 
current regroups the molecules, causing a more effective 
transmitting of the energy in the electrons”. Never too old to 
learn. The Clarus Crimson Speaker Cable has banana plugs 
on one side and forks on the other side. That limits choice, 
in any case with the Mytek Brooklyn Amp, because in no 
way you can connect the forks horizontally to the speaker 
outputs. Vertically is an option, but then you first have to 
create quite some space below or above the one unit high 
power amp(s). Ok. So we connect the forks to the loudspea-
ker, in this case the Yamaha NS5000. No problem, but the 
gold plated two-tooth doesn’t fit vertically around the 
cylinder of the connector. Right in the middle of the cylinder 
is a vertical hole, to cables with banana connectors. The hole 
narrows the cylinder, allowing the fork to fit horizontally. 
However, the stiff construction of the cable does not allow 
horizontal connection at all. The remaining option is .... 
diagonal! Looks great. All gold teeth are dancing now in the 

same 
direction. 

The weight 
and the stiffness of 

the cable are causing some 
funny scenes at the back of the power 

amp. The banana plug can lose its grip at the output. 
And the poor Brooklyn Amp loses its balance, due to the 
weight of the cable. Support of the cable solves the first tiny 
problem, the weight of the relatively heavy Manhattan II the 
second. The direction of the interlink is determined by the 
difference in sex of the XLR connectors. But the limited size 
and the stiffness (no, you dirty mind, we’re not changing the 
subject here) does not allow the necessary 90˚ torsion when 
the power amps are placed on top of the preamp, as in my 
case. Risk of cable break or turn pre- and power amp 
around? Chose for the last option, so I had to saw some new 
shelfs. A lot of time, lots of words. And not a single sound, 
yet.

Day one…

Was instructed to take a period of two hours rest after 
installation before switching on the power. Who am I to 
disagree? Auditioned interlinks and speaker cables together 
and decided to replace both components separately by the 
original monkey hair after seven days, to hear the difference. 
Ok. Power on, source on, what do I hear? Oops! Even 
without the ‘break in’ period the difference in sound is 
painfully huge. First thing that strikes me: all high twinkles 
are a lot more defined and take their place a lot more 
spaciously in the sound image. As a result, the tricky 
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transition to the mid/high frequencies 
has gained in transparency, quite a bit. The 
midrange feels the upcoming spring as well, 
audible in the additional reverb. The sub low is not 
that convincing, yet. Not too tight, a tiny bit woolly. 
Besides, the lower section of the string orchestra and Pat 
Metheny’s Gibson ES 175D show a slightly irritating punch 
in the mid/low region. A minor mastering flaw in the 
production - considered holy by yours truly - or due to 
‘molecules in progress’? And another detail on ‘Secret Story’: 
at the beginning and the end of track 3, ‘Cathedral in a 
Suitcase’, there’s a mega low C, in my ears the combination 
of a double bass string section and some counter bassoons. I 
heard that ‘C’ for the first time with the arrival of the second 
Mytek Brooklyn Amp and it was enhanced by the IsoTek 
NOVA EVO3. The Yamaha’s faithfully reproduce the C, due 
to the fantastic 12” driver. The new cable’s don’t obstruct the 
transmission, but it doesn’t sound that convincing. Another 
production flaw? Should I move the Yamaha’s a little bit, of 
simply give the cables a bit more time?

...and the days after

That was last Monday. Busy writing now, just before the 
weekend. It’s been a full time ‘work out’ for the cables on 
every business day. The soundscape has evolved a lot since 
the whole process started. The high frequencies have become 
even more transparent, but also more refined and milder, 
confirming and enhancing the first remarks about the 
transition to the upper midrange and the midrange 
frequencies. The slightly irritating punches in the lower 
midrange have disappeared. What seemed to be a flaw in 
mastering (an accumulation of frequencies that should be 
traced and eliminated in that process) was in fact solved by 
the ‘break in’ period of the cables. Auditioned the low C in 
‘Cathedral in a Suitcase’ every day, on different volume 
levels. Very pleased to note that the sub low range didn’t 
weaken (we’re talking really mega, mega supersub here!). 
Moreover, a very pleasant, clear and shiny attack has added 
to the signal. Seriously considered moving the Yamaha 
NS5000’s a bit, but that’s not necessary after all. Roger 
Waters’ masterpiece ‘Amused to Death’ sounds better than 
ever and Q-sound was never so prominent. You’re all invited 
to enjoy the result in my living room. I have to point out 
another thing, a bit of a negative remark. Ernst supplied the 

very well received album ‘The Raven’ by Rebecca Pidgeon on 
CD, 24/176, in MQA. The high resolution, MQA and the 
now well played Clarus Crimson cables reveal painfully the 

more than sporadical production mistakes in this 
recording. 

Monkey hair revisited

Monday again, a week later. The 
party goes on: an even milder 

treble, the clarity remains. The 
entire spectrum underneath, including that 

lovely attack in the mid/low area, got rid of a 
slight morning mist. Expected more or less the 

same (sub) lower end but instead, I have to note 
that the ‘break in’ period also resulted in more lower 

frequencies, at some point that both Yamaha’s stared at 
me with that look:”Could we please stand just a tiny 

little bit closer to you now?” An offer you can’t refuse. 
Request granted, problem solved. The moment of truth. 
Time for the Return of the Monkey Hair. My dear Lord, 
save us all, what misery! My ‘old’ interlinks are not thàt bad, 
though. The difference with the Clarus Crimson is not thàt 
huge, though painfully enough. But the quality of the Clarus 
Crimson speaker cable is so overwhelming that I wonder 
how on earth I was ever capable of hearing my set without 
them. A bit of soul searching. The investment is substantial. 
Love the Grimm Audio LS1. Pricey as well, but then you do 
have an active loudspeaker, without all the hassle with power 
amps and speaker cables. I’m also a huge fan of the Yamaha 
NS5000 and the unsurpassed Mytek DAC plus amplificati-
on. So in my case, the investment in Clarus’ Crimson cables 
is more than justified, but I would love to compare both 
options. These truly absolutely amazing Clarus cables made 
me very, very curious to grab my greedy hands around the 
rest of their program. In other words: to be continued! 

Clarus Crimson loudspeaker cable €2.280 per piece
Clarus Crimson interlink XLR €1.600 per piece
More info at www.audiofile.nl


